






CAPAC: 

~ KEEPING SCORE 
FOR NEW 

CANADIAN MUSIC 


CAPAC is the Composers, Authors, and Publishers Association of 
Canada. It operates quietly, more or less out of sight, but it’s one of 
the most important musical organizations in the country. 








Its major task is to collect licence fees from the organizations which 
use music, and distribute the money to the composers whose music 
is being performed. CAPAC is by far the largest organization of its 
type in Canada in terms of income collected and royalties distributed 
— and last year passed on more than $8 million to Canadian 
publishers and composers. 


CAPAC supports a variety of efforts to spread the work of Canadian 
composers, and offers assistance and guidance to composers 
involved in the practical day-to-day business of music. It publishes a 
magazine, The Canadian Composer, 10 times each year, and is 
deeply involved in efforts to have Canada’s outdated copyright laws 
brought into line with today’s changing conditions. 


If you need to know more about CAPAC, and how it helps keep 

score for Canadian composers and Canadian music, please call. 

CAPAC has a warm welcome for everyone involved in Canadian 
music. 


The Composers, Authors and Publishers Association of Canada 


capac 





1240 Bay Street, Toronto, Ont., M5R 2C2 (416) 924-4427 
1245 ouest, rue Sherbrooke, bureau 1470, Montreal, P.Q. (514) 288-4755 
1 Alexander Street, Suite 401, Vancouver, BC, V6A 1B2 (604) 689-8871 





New Music CONCERTS. 


Robert Aitken 
Artistic Director 


presen ts 


DUO PIANISTS 
UrRsuLA OPPENS 
& 
Akt TAKAHASHI 


performing works by composers; 
e Norma Beecro ft e Elliott Carter 
e Frederick Rzewski e Yuji Takahashi 
e Christian Wolff 


MARCH 19, 1982 
8:30 p.m. 


Walter Hall, Edward Johnson Building, University of Toronto 








PROGRAM 


EXERCISES 19 & 21 CHRISTIAN WOLFF 
(1980-81) for two (France/U.S.A.) 
pianos 


URSULA OPPENS 
AKI TAKAHASHI 


KWANJU, MAY 1980 YUJI TAKAHASHI 
(1980-81) for solo (Japan) 
piano 


AKI TAKAHASHI 


WINNSBORO COTTON FREDERICK RZEWSKI 
MILL BUUES (U.S.A.) | 


(1980) for two pianos 


URSULA OPPENS 
AKI TAKAHASHI 


INTERMISSION 


NIGHT FANTASTES ELLIOTT CARTER 
(1980) for solo piano (U.S.A) 


URSULA OPPENS 













CANTORUM VITAE NORMA BEECROFT 
(1981) (Canada) 


URSULA OPPENS, PIANO 

AKI TAKAHASHI, PIANO 

ROBERT AITKEN, FLUTE 

PETER SCHENKMAN, CELLO 
RUSSELL HARTENBERGER, PERCUSSION 
JAMES MONTGOMERY, ELECTRONICS 
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This concert is 
being recorded for 
future broadcast by 


the CBC on 
radio programme 


TWO NEW HOURS 


which can be heard 
Sundays at 8:04 p.m. 
stereo 94.1 FM CBC radio 



























- TWO NEW HOURS - CBC STEREO - SUNDAYS 
v 8:04-10:00 P.M. 


TWO NEW HOURS will be broadcasting these 
selections from New Music Concerts 1981-82 
season: 


APRIL 18 


JOHN CAGE Roaratorio 
Third Construction 


MAY 2 


HELMUT LACHENMANN Bin Kinderspiel 
Consolation ff 

temA 

Wiegenmusik 


Guero 





JOHN THROWER Constellations 
MAY 16 


TANNIS XENAKIS Pleides 
Theraps 


MAY 30 


STEVE REICH : Octet 
TIMOTHY SULLIVAN Pro Tempore 
GREGORY LEVIN Cross Roads 
ROBERT ROSEN Meditation 


JUNE 13 


NORMA BEECROFT Cantorum Vitae 

FREDERICK RZEWSKI Winnsboro Cotton 
Mill Blues 

ELLIOTT CARTER Night Fantasies 








YUJI TAKAHASHI 


Born in Tokyo, YUJI TAKAHASHI parti- 
Cipated in the Ford Foundation's Artist- 
in-Residence program in West Berlin from 
1963™untib 1966=" During the summers of 
1966 and 1967, he was a Fromm Foundation 
Fellow, participating in the Berkshire 
Music Center's Contemporary Music program 
at Tanglewood; and, in the fall of 1966 
he received a Fellowship from the John 
D. Rockefeller III Fund for research in 
the use of computers in composition. As 
a COncert pranist, Mr. Takahashi has 
been a soloist on numerous programs and in 
festivals in Europe, Scandinavia, America 
and Japan and has made several recordings. 
He has worked with Lukas Foss at the 
Center of the Creative and Performing 
Arts at Buffalo and has been heard with 
the New York Philharmonic, the Boston, 
Chicago, San Francisco orchestras, and 
London Symphonies,as well as all the 
major orchestras in Japan. 


He has used stochastic procedures - 
a probabilistic compositional method, 
in which the overall contours of sound 
are specified but the inner details are 
left to random or chance selection - in 
his music since 1971, and has worked with 
the TENET 210 Computer. 
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CHRISTIAN WOLFF 


CHRISTIAN WOLFF was born March, 1934 
in France. He came to the United States 
to study classic and comparative literature 
at Harvard University. He then taught 
classics at Harvard since 1962 and 
participated in avant-garde music perfor- 
mances in the United States and Europe. 


Mr. Wolff associated with and was 
greatly influenced by John Cage, David Tudor 
and Morton Feldman. He is, however, 
basically a self-taught composer. Other 
influences on his development have 
included the study of Webern's music and 
exposure to the music of Varese and Boulez. 


The music Wolff has been composing 
Since 1957 is intricately structured 
in composition, but it allows the performers 
varying kinds of choices. Cueing (reac- 
tions to specified aspects in the sounds 
made by another performer) is used as a 
principal means of coordination. With 
Wolff the use of indeterminacy in per- 
formance opens the work to external 
influences genuinely beyond the composer's 
intentions; it would be suitable for the 
performer to become the composer to the 
extent that he, too, would leave his 
decisions open and allow them to be governed 
by chance rather than some rigid system 
or by the expressive inclinations of his 
own ego. The variety of rhythmic effects 
caused by the unexpectedness of cues is 
noteworthy. Wolff has developed notational 
devices to facilitate this kind of per- 
formance (e.g. special uses of beams, 
differently shaped noteheads). 
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NORMA BEECROFT 


NORMA BEECROFT, eminent composer, 
producer and broadcaster, has for twenty 
years contributed immensely to Canadian 
culture. Acknowledged as a pioneer of 
electronic music in Canada, her composi- 
tions continually explore the rich and 
ever-changing relationships between elec- 
tronic and instrumental muSic. 


She is the co-founder (with Robert 
Aitken) and president of New Music Concerts. 
As a broadcaster, she was host/commentator 
and/or prediucer Of CBC radio's Music of 
Today, Ideas, From the Age of Elegance, 
Organists in Recital and R.S.V.P. She 
also produced numerous documentaries, 
including the award winning, The Computer 
in Music, which received a Major Armstrong 
Award for excellence in FM broadcasting. 


NORMA BEECROFT began her compositional 
studies with John Weinzweig. At Tanglewood 
she continued with Aaron Copland and Lukas 
Foss, and in 1959, embarked on a three year 
study period in Europe with Geofreddo Petrassi 
(Rome) and Bruno Maderna (Darmstadt and Devon). 
Her preoccupation with technology and music 
has been a constant one. Fascinated by 
the enormous and endless possibilities of 
electronic sound, she has worked for almost 
two decades in many of the finest electronic 
music studios. During the 60's, works such 
as From Dreams Of Brass (narrator, mixed 
choir, orchestra and tape), and Two Went To 
Sleep (soprano, flute, percussion and tape) 
emerged out of her use of electronic music: 
studios of the University of Toronto, and 
Columbia - Princeton University. More 






















recently, computer music systems have 
captured her interest. Piece for Bob 
(flute doubling on percussion and tape) 
used the University of Toronto's Out- 
perform program for the tape part. 

The SSSP(Structured Sound Synthesis 
Project), has contributed to Cantorum 
Vitae, the work to be heard tonight. 
MS. BEECROFT has also worked at Simon 
Fraser University at the computer 

music facilities of Barry Truax, and in 
France, with UPIC system of Iannis Xenakis. 
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The recipient of numerous commissions 
and awards, NORMA BEECROFT is currently 
completing the ballet score Hedda Gabler 
(orchestra and tape), commissioned by 
the National Ballet of Canada, to be 
premiered in the winter of 1982. 
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ELIOTT CARTER 


Elliott Carter was born in New York 
City on December llth, 1908. The son of 
a wealthy lace-curtain importer, he was 
expected to succeed his father in the firm. 
Conseguently, his musical education was 
not considered important although he was 
allowed piano lessons as a child and 
during his years at high school. In 1923, 
he met Charles Ives who befriended hin, 
introduced himto avant-garde music and 
musicians, and persuaded him to pursue 
a musical career. Throughout the Twenties, 
Carter spent his summers in Europe, where 
he came under the influence of Schoenberg, 
Berg, Webern and Scriabin. 


In 1926, he went to Harvard where he 
took an A.B. in English Literature, studying 
playing and composing music as extra-curric- 
ular activity. His post-graduate years at 
Harvard were spent as a composition student. 
He studied harmony and counterpoint with 
Walter Piston, choral composition with 
A.T. Davison and composition with Gustav 
Holst, then a visiting professor at Harvard | 
He subsequently spent three years in Paris 
studying with Nadia Boulanger. 


Carter has been the recipient of awards 
and honours throughout his career. The 
first work to gain international recogni- 
tion was the FIRST STRING QUARTET which 
won him the Concours International de 
Quatuor in Liége, Belgium in 1953. Other 
awards include Pulitzer prizes for the 
SECOND and THIRD STRING QUARTETS, Guggenheim 
Fellowships, the Prix de Rome and the Sibelius 
Medal for music. 
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FREDERICK RZEWSKI 


FREDERICK RZEWSKI was born in the 
United States in April, 1938. He attended 
Harvard University, studying counterpoint 
with Randall Thompson and orchestration 
with Claudio Spies and later he went to 
Princeton to study the music of Wagner 
with Oliver Strunk. He also included in 
his studies philosophy and Greek literature. 


MR. RZEWSKI went to Italy to teach 
at the Cologne Courses for New Music 
for several years and to perform 
professionally as a pianist. In 1966 
he helped found the Musica Elettronica 
Viva Studio in Rome, where live electronics 
was used to produce a kind of participa- 
tory theatre, - half electronic, half 
environmental theatre. Many of his 
musical ideas have been influenced by 
extra-musical disciplines, and by the 
music of John Cage, David Tudor and 
Karlheinz Stockhausen. 
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PERFORMERS 


URSULA_OPPENS 


The recipient of many honors and 
prizes including the first prize at the 
1969 Busoni International Piano Compe- 
| tition, the 1970 Diploma d'Honore of the 
| Accademia Chigiana, and the 1976 Avery 
Fisher Prize. Ms. Oppens was recently 
acclaimed for the 1979 Record World 
Award for her recording of Frederic 


Rzewski's The People United Will 
Never Be Defeated. | 


A champion of contemporary composers, 
many of whom have written works especially 
for her, Miss Oppens is a founding member 
of the Speculum Musicae, the New York 
ensemble specializing in Twentieth Century 
music. 


URSULA OPPENS has concertized exten- 
sively in America and abroad both in recital 
and with orchestras, which include the 
New York Philharmonic, the St. Louis Sym- 
phony, and the Milwaukee Symphony. She 
performed in the Beethoven Festival in 
Bonn as well as at the Bath Festival in 
England where she gave the World premiere 
of Elliott Carter's Night Fantasies. 


Miss Oppens was born in New York into 

a musical family, studied economics and 
English literature at Radcliffe College 
before deciding to become a musician. 
She attended the Juilliard School of Music, 
studied with Rosina Lhevinne, Leonard Shure, 
Guido Agosti and Edith Oppens (mother), and 
chamber music with Felix Galimir. 
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AKI TAKAHASHI 


AKI TAKAHASHI was born in Kamakura, 
Japan. She began to study the piano at 
the age of five with her mother. She re- 
ceived her M.A. from the Tokyo University 
of Arts where she studied with Yutaka Ito 
and Georg Vassarhelyi. Since her student 
days she has been very active in the field 
of new music. In her first recital in ' 
1970, in which she presented works by 
Messiaen, Boulez, Xenakis, Takemitsu, 
her brother Yuji Takahashi, and others, she 
displayed her excellent musical talent and 
technique as well as her enthusiasm for 
performing contemporary music. Many 
Japanese composers such as Takemitsu, 
Ichiyanagi, Ishii, Matsudauram and Yuasa 
have composed works for her. 


Ms. Takahashi is considered by many 
critics to be one of the foremost inter- 
pretersof modern music in the world. Her 
recitals at the Berlin Festival and Paris 
Autumn Festival in 1972 won her many 
admirers in Europe, and her subsequent yearly 
recitals in European cities have continued 
to spread her fame in the world of contem- 
porary music. 
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mBreOGRAM NOTES 


CANTORUM VITAE (1980-81) 


Commissioned by the Vancouver group 

Days, Months & Years to Come with the 
| assistance of the Canada Council, 

CANTORUM VITAE combines electronic and 
instrumental sounds in a manner totally 
new to this composer. Until this point 
my compositions with tape have always 
attempted to blend the two sound sources, 
but in this work, the tape is relatively 
independent of the instruments and is a 
kind of continuum over which the instruments 
ebb and flow. The one relationship between 
the live and the tape is that the instru- 
mental material is derived from an analysis 
of the tape sounds - the pulses, the dynamics 
to a certain extent, and the intervallic 
relationships. 


The tape is made solely from material 
produced using the VOSIM mode (voice syn- 
thesis) of the Structured Sound Synthesis 
Project created by William Buxton and his 
colleagues of the Computer Services Research 
Group at the University of Toronto. The 
end result was achieved by multi-layering 
of the original material, subjecting it to 
many speed changes, and mixing and remixing, 
For the use of equipment and/or technical 
assistance, the composer is indebted to 
many persons, in particular Sue Frykberg, 
Phillip Werrin, the Canadian Electronic 
Ensemble and the University of Toronto 
Electronic Music Studio (UTEMS). 








v CANTORUM VITAE, although a con- 
tinuous composition, can be divided in 
three sections which concern themselves 
chronologically, with life, death and 
regeneration, subjects that were occupying 
the composer at the time of writing. 


Notes by Norma Beecroft 


AFTER THEATRE ENJOY 
LIGHT SNACKS AND DESSERT 
IN CASUAL ELEGANCE AT THE 


962-3991 





STEFAN RIEVAJ 131 BLOOR STREET WEST 
PROPRIETOR COLONNADE BUILDING, TORONTO 
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Long & McQuade Limited 
Musica! Instruments 
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pees 
NOW IN OUR 25th YEAR 


BAND INSTRUMENTS 
KEYBOARDS 

* DRUMS & PERCUSSION 

¢ GUITARS & AMPLIFIERS 
P.A. 6 RECORDING EQUIPMENT 


MUSIC BOOKS 


Sales - Rentals - Service - Financing 


459 Bloor St. West 828 Wilson Ave 
964-8006 Toronto 630-1625 


Remenyi 


house of music 


MUSICAL INSTRUMENT 
EXPERTS, DEALERS 
AND MAKERS SINCE 

1890 


210 Bloor St. West 
Toronto, Ontario 
961-3111 








Viti ales 
Cat 1d liar 1a 
Art Books 


See us for 
knowledgeable service, 
an extraordinary 
selection and the best 
in good buys. 

We purchase ; 
collections of old, 
rare books of merit. 


LausMekak Inc. 


124-126 Yorkville Avenue, 
Toronto, Ontario M5R 1C2 
_ Telephone (416) 968-3733 
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New Music 
Concerts 


gratefully acknowledges 
the financial support of 


THE CANADA COUNCIL, 
THE ONTARIO ARTS COUNCIL, 
THE MUNICIPALITY OF TORONTO, 
AND THE 
TORONTO ARTS COUNCIL. 
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“Music, to create harmony, must 


investigate discord.” 


No, that isn't a remark of Charles Ives or of John Weinz- 
weig, but of Plutarch. His words were true at the time of 
the Roman Empire and they remain valid in our day too. 
Canadian composers have created and will continue to cre- 
ate music which investigates all of the artistic possi- 
bilities of sound. Come to the Canadian Music Centre and 
investigate the investigators. 





Canadian Music Centre de musique canadienne 


Toronte: 1263 Bay Street. | uronto, Ontario, MSR 2C 1, (416) 96 1-6601 
Mentréak 1259 rue Berri, Bureau 300, Montréal, Quebec, H2L 4C7, (514) 849-9175 
Vancouver: #3 — 2007 West 4th Avenue, Vancouver, B. C., Vo} 1N3, (604) 7 34-4622 
Calgary: 9th floor, University Library Tower, University of Calgary, Calgary. Alberta, T2N 1N4, (403) 284-7403 
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New Music 
Concerts 








Suite 455, 151 Bloor Street West, O 
saci , Canada M5S 1S4 O H.K.Gruber 
(416) 923 - 2684 a Tona Scherct : 
O Peter Maxwell Davies 
BOARD OF DIRECTORS e Alcides lanza 
Norme Beecroft, President O 
Robert Aitken, Artistic Director O Ned Rorem = 
oaerer © David del Tredici 
Michael Koerner C ; 
Edward Laufer C Robin Holloway 
Joseeh Makarane - Attila Bozay 
Mary Morrison = 
Maggie Andersen, nan Zsolt Durko 








Concert Coordinator 
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279 Yorklaind Boulevard Willowdale Ont M2J 1S7 :496 49) 1900 





If she reaches Carnegie Hall, 
the whole world will thank you. 


Even if she doesn’t, 
she'll thank you all the 
rest of her life. 


Inquire about Yamaha Music Courses starting at age 4. 


@ YAMAHA 
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